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Development of Concept Model “SHINARI”,

an Embodiment of Next Generation Design Theme
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Summary

With a goal of reinforcement of Mazda brand and bonds with customers, Mazda is pursuing the
expression of “motion” as a Mazda DNA.

To deeply impress the customers through the expression of powerful and speedy living motions
that remind them of “Will Power” of animals heading for their targets, we have setup a next
generation design theme“KODO - Soul of Motion”.

“Mazda SHINARI" is the first model of the next generation design depicting the “KODO - Soul of
Motion”, with a motif suggesting accumulated high energy in a metal forced to be bent and the speed
when it is released. Mazda Design will continuously take various approaches to embody the “KODO -

Soul of Motion” and provide the embodiments to the customers.

1. FUBHIC

VY EPYIOFMHELE U CTEWERM:EBELD W2 24 1) V7 %5 72Mazda R360 Coupe 2% L 72196041 L
K, ¥YVEDTHFAFIE, THAFTTHIAMMIIONTEZ LI LS BTIEELLT, HAZBEETE LS ETREEEZY
DEIBHAELELTOI LT ERBRLES L LTEZ, ZREYY X THA VALK ERI A F v L VDL TE LY
VYEDTHA T 40a)T 4 ThHb,

YA T T NREE [Zoom-Zoom| A4 — b LTLRYY &£ FH A4 ik, Bjga2 7 —~ICLAERBUIKSTAY Y
FVT 4 EMELLTE, SHREBNVEEE [LODERD ]| 251 F, (B2 OXRH] Oz HIELGT 5,

AR, v HORMKTYA v 75—~ [3H8) (ZE5) -Soul of Motion] &, Zha#EKLLZ [wY &8 (L
D) ZDNTRITTT 5.

*1, 2 FTHA UAER
Design Dept.



No.29 (2011) EQVA EE ]

2. YVETHAL L DER

21 FUTFUF 1 BROES

R360 Coupe (Fig.l) 12hAE 519604 ~T70iERD~ Y £ FH A VIZ, A LEBHOZ 24 LR THEHD AR5
IYEL LEERRTAF v L VY UDIMTH 572, EVDA A=V ERRKN LA LAY V2 THRBLL 72Cosmo Sports
RPHIRRX-7 (Fig2) DFHFA V&ML T, v VLS5 LIDERL LS [ZK—F 4] L2z HFTET -,
19804 L ~90HEMUZIZ, [EZOZDTFHA V]| EFRLT, 2LV EFTREE/LIZL 20 E0 S &2 fiEIC
BLESEL, RF—DOF ) r— M SHEBRICE->THELZEMET Y VU —LTE52LT, TE—Y 3Tk
T A LERBEE &SI 72, MX-5 (Figd) R3CHRX-74 X ZOHRORENET L TH D, HAMIZE
i AT, v YA THA OB OEE AR 7,

r._,‘:_ = A

Fig.1 R360 Coupe Fig.2 RX-7 (1978) Fig.3 MX-5 (1989)
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Fig.4 Atenza (2002) Fig.5 RX-8 (2003) Fig.6 Premacy (2010)
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Pioneer in the design of motion

Fig.7 Mazda Design’s Aim
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Fig.8 The Ultimate form of Motion
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Fig.9 Kodo’s Elements
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Fig.10 Mazda Modeler’s Study
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Fig.11 “SHINARI” Art
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Fig.12 Mazda Shinari
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Fig.14 Surface
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Fig.15 Front Face
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Fig.16 Detail
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Fig.17 Interior Space
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Fig.18 Function Layout
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Fig.19 Material Fig.20 Color Coordination
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Fig.21 Information System
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